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Hill. Gigantic sculptural groups, showing De Soto discovering the 
Mississippi and Marquette and Joliet exploring the stream, will hold 
a place in the avenues beside the Grand Lagoon. 

"In the avenues at the south entrance of the Electricity and the 
Textile buildings, seated statues of Napoleon and Jefferson will 
appear. The formeris to be shown deliberating as to the desirability 
of signing the purchase treaty; the latter triumphant, with the pur- 
chase treaty in his hand. 

"Two great companion groups will stand in the main transverse 
avenue, one in front of the French pavilion on Skinker road, the 
other in front of the United States Government Building at the oppo- 
site end of the avenue. The former will show symbolically the 
fraternity existing between France and the United States, and the 
latter, a group of thirty feet high, will be * America, the Universal 
Peacemaker.' " E. T. Henderson. 



A NOTE ON OTHO CUSHING'S DRAWINGS* 

We know that it was the beautiful which the late Lord Leighton 
strove for unremittingly. Although the subjects of his paintings are 
in themselves beautiful — the main thing, perhaps, from the spectator's 
viewpoint — it would seem 
that what Leighton endeav- 
ored to achieve above every- 
thing else was beauty of 
composition. He bestowed 
particular attention upon the 
grace of the curves; and the 
general rhythm of the com- 
position is found echoed in 
all the details of the design. 

Otho Cushing has told 
me that Leighton's work 
offered, probably, more 
sources of inspiration for 
his own art than that of 
any other artist. It is 
Leighton's studies for his 
paintings that Mr. Cushing 
refers to in particular, and 
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are reproduced here by perm is- the PARIS EXPOSITION-FIRST award 

sion. By Otho Cushing 





WHAT MIGHT HAPPEN IF OLD GODS RETURNED TO EARTH 
By Otho Cushing 




MISS SPRING IS UNDECIDED WHAT TO WEAR ON MARCH FIRST 
By Otho Cushing 



_^.._.__ r __ r _ 




AN IDYL OF THE BEACH 
By Otho Cushing 




' ' 



FORTUNE— TWENTIETH-CENTURY PACE-MAKER 
By Otho Cushing 




READING OF AN ARTICLE ON THE OPERA 
By Otho Cushing 




MENU COVER 
By Otho Cushing 



A NOTE ON OTHO CUSHING'S DRAWINGS 



355 



not the finished pictures. Any one in some degree familiar with 
the careful studies which the English painter made in chalk for his 
works must see a certain similarity between the two — the beauty of 
subject and the beauty of outline in particular being apparent. 

Mr. Cushing began his studies in the Boston Art Museum, where 
he devoted much of his attention to the study of anatomy, Dr. Rim- 
mer's works on the subject being of particular assistance to him. 
Before coming to New York, in the early nineties, he studied in Paris 
under Benjamin-Constant and J. P. Laurens. We may also mention 
the study made of Greek vase drawings and of Flaxman's classical 
designs. The quality of the line in these drawings has never been 
excelled, and from these designs Mr. Cushing evidently learned much. 

The chief technical charm of Mr. Cushing's designs is their great 
simplicity. Every line in his compositions is essential, and in build- 
ing up the finished drawing on the original pencil sketch — this is his 
method of working — he eliminates as much as possible from the first 
drawing. It may be said that the figures in his drawings are always 
of classical appearance; that the costumes are sometimes modern and 
sometimes classical; that his drawings are often touched with carica- 
ture; and that they are executed invariably in outline. The 
attractiveness of these drawings, from the pictorial viewpoint, is 
greatly increased by the knowledge that the costumes and entourage 
are historically correct. His designs thus possess more than an 
ephemeral importance. His work is distinguished, and the majority 
of his contemporaries' work for the American comic weeklies is, in 
comparison, uninteresting and decidedly evanescent. 

A. E. Gallatin. 




LEPIDOPTERA 
By Otho Cushing 



